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ORCHESTRA

3 flauti (fl.) — 2. e 3. anche piceolo (fl. pee.)
3 oboi (ob.)

3 clarinetti in sib (cl.)
3 fagotti (fg.) — 3. anche contrafagotto (cfg.)

3 trombe in do (ir.)
4 corni in fa (cr.)
3 tromboni (in.)
tuba (ib.)

batteria

| timpani (tmp.), 1. xilofono (xIf.), 5 tom-toms (tomt.)

Il vibrafono senza motore (vbf. s. m.), 2. xilofono (xlf.),
tamburo piccolo (tmb. pec.), gong (gng), tam-tam (tamt.)

Il campane (emp.), campanelli (emp"), tamburo rullante
(tmb. rull.), 2 piatti sospesi (ptti sosp.), gran cassa (gr. c.)

celesta (cel.)
arpa (ar.)
pianoforte (pf.)
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Utwér Livre pour orchestre zostal zaméwiony przez
miasto Hogen | famie po roz pierwszy wykonany dnio
18 lislopada 1968 r, przez Orkiestre Miejskg pod
dyrekejg Bertholda Lehmanna

Sekcie grane od libitum nie sq dyrygowane. Po-
czqlek kaidej sekeji oznaczony jest strzatkg + | ktara
cdpowindo ruchowi dyrygenta poteczkg w dot. W sek-
cjgch od libifum wszystkie waortoici rvfmiczne sq
przyblitone, dlatego iez umieszczenie nut w jednej
linii picnowe] w partytlurze nie oznoczo ich jedno-
czesnoéci, Matomiast w sekejoch dyrygowanyeh (z peo-
donym metrum 3, 7 itd.) wszystkie wartosci rytmiczne
sq icisle, nuty wiec umieszczone w tej samej linii
pionowej nalety groé jednoczesnie.

Wsezystkie instrumenty brzmig tak, jok sg zanoto-
wane, z wyjgtkiem fletéw piccolo, kontrabaséw, ksy-
lofendw, dzwonkéw i czelesty.

Znoki chromatyczne dotyczq tylko nut, przed kié-

rymi sq umieszczone. Tok wiqcﬁ i ﬁ

oznacza b—h, a nie b—b. W glcsach orkiesirowych
wystepuig jednak dodatkowo kasowniki.

Motacja ﬁ oznocza powlorzenie tej so-

meaj nuty.

Znok § oznacza obniienie nuty o 1/4 tonu, ¥ —
podwyiszenie o 1/4 tonu, ; — podwyZszenie o 3/4
tonu,

Poczgikowe trzy czefci uviwory sq doéé skondensowa-
ne. Po kazdej z nich potrzebny jest moment odprezenia.
Celowi temu sluiq krétkie intermedic. Wypetnia je mu-
zyko umysinie pozbowiona wiekszego znoczenia. Wyo-
brazam sobie, e zachowanie sie dyrygenta po jedynym
znaku, joki doje na poczgtku kazdego z intermediow, po-
winno byé takie jok w przerwie miedzy czedciami utworu,
Zachowanie to powinno sugerowad, ie jest fo chwila,
kiedy stuchocze mogq odpoczgé, zmienié pozycis,
kaszlec¢ ild. Po mniej wiecej 20 sekundoch dyrygent
podnosl reke {sygnal, e chwila odpreienia minetal,
przerywa grg ad libitum i — nie oslobiajge skupie-
nia — rozpoczyna nastepng czedd po 5 sekundach
pouzy. Ta sama svivacja powlarza sie po drugiej
i trzecie] czeici, ole lu nostepuje zaskoczenie; ostal-
nie intermedium nie keficzy sie jok poprzednie, lecz
rozwijo sie stopniowo w szerokeo rozbudowang czedé
koncowg.

W, L

Livre pour Orchesire was commissioned by the
town ol Hogen and first performed there on 18ih
Movember 1968 by the St&dtisches Orchester, Hagen,
conducled by Generalmusikdirekior Berthold Lehmann.

The od libitum sections are not to be conducted.
The beginning of each section is morked with
an arrow ¥ which corresponds to the downbeat of
the conducter. In the ad libitum sections all the
rhythmic values are opproximote. In consequence,
the plocing of the notes one above the other in
the score does not necessarily mean that they are
played simultaneously. On the other hand, in the con-
ducted sections (marked 3/4, 2/4, eic.) all the rhythmic
values are precise, the noies oppearing vertically in
line ta be ployed simultaneocusly.

All notation is made ot the actual pitch except the
parts of the Piccolo, Double Basses, Xylophone, Glo-
ckenspiel and Celesta.

The accidentals apply only to the noles they precede.

Thus ﬁundﬁﬂgnﬂy Bb—B ond not

Bh—Bb. However, nafural signs are used in the
orchestral parts.

The notation % signities the repetition of the

same note.

The sign 4 denctes *I:le lowering of the note by
a guarter-tone. The sign 4 dencles the roising of the
note by quorter-tone. The sign f denoies the raising
ol the note by three quarter-tones.

The three initial movements of this work are rather
intense. Alier eoch of them o momeni of relaxation
is required. The short interludes are to serve this
purpose. They consist of music of less significance
played ad libitum, | imogine tha! the attitude of the
conductor when he has given the single beat which
begins eoch interlude should be exactly the same as
during @ pouse between movements. An attitude which
should suggest that this is the momen! for the oudience
lo relax, change position, cough, elc. After about
20 seconds the conduclor raises his boton (o signal
that the period of the reloxation is at an end), inter-
rupls the od libitum ploying ond, without loss of
tension, begins the next movement after a pouvse of
only 5 seconds. The some situation is repeated after
the second and third movement, bul after the latier
comes a surprise, inosmuch as the last interlude does
not end os the previous ones. but develops gradually
infe a large final movemeni.

W. L.
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nol be unliarm. The noles oBer the formate should nat begin logether
not evan within the growp ploying the same parl The woicisls of fhe
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11 Smyezkl wchodrs ne znak dyrygenta; inne instrumenty = pe dogranle
do roku powldrzenia.

2} Blacha wehodsi na mok dyrygenic; inne Insbrumenty — po dograniv de
znoky powlérzenia,

1) The sirings enier on the beok the others olier campleting the previows
phrase wp fo the repeat sign

2) The Bram snders on fhe beot; the others ofier complsiing the previges
phrose up o Fhe repmol siga.
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2) Accelsrando o stopniowe ke le nostgpnyeh aake]l od 37
ine 424} do 17 (e 429)

! ]
vat [ %E@
div.in 3

1} Each playsr should treat the lasgth of this note and the tempo of the
ensubng ones ndividueally.

2} The indicokion oecelerando, n this instance, signilies o gradenl reduetion
In the duration ol the kollowing secllons, kem 37 (ot figure 424} 4o 1
{al ligwe 429,
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div.in 3

vmi [I
div.in 3

vle
div.in 3

V.
div.in 3
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1} Ma ien ek drzewo proerywo gres = nowel jeiell fraze nle zoslnla de

grane do hoheco.
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1) On this beot the woodwind ceose playing mmadicialy, sven §if they have
nol yal compleied thalr phross.
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1) Accalaranda Is nastgprych sekeif od 1" (nr 1) Acc. signitbes o grodual reduclion in the derolion al the lollowing
429) do k. 172" (nr 435} Ml qb-.! wnlkngd nugll| rmiony lemps mig- secilons bom one second (of figure 429) to appresimetely hall o second
dzy ne 438 o 439 (gduie tempo jeat - 20 ol 438, so as ko ovoid any sedden nge ol fempo bebwesn 438 and
439 (the lemps of the loHer bsing 0= 120L
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5 rizoace.

sempre sloccato

FEmOre SIecoartn

sEmpre siacogio

sEmpre slaccalo

EE = v 2
__tempre staceaio

serpre sru:?;m# w

sempre saccaio

Jempre sigocalo

sEmpre SRcogio

AERpre sfaccglio
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1} Tampe w p tlnych lnabs

gtiny toch powinng byé rddne, ma alg [e 1] Tha tempo indicoled by these limis showld wory from Imstrumend ia
dnok miefclc w podamyeh granbcoch, Inidremeni.
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'} Poigdane jost, oby dlugodd larmet nie Eybo jednokowa, 13 i is desiroble thal the duralion of the farmatas should nal be the some
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cig.

Thisee,

tomt. |

tmb. pec.

tmb. |
rull.

|I|

ch. =

1) Od tego roke de pocralky sekefl dyrygowene] powinno uplymgé ak. 127,
Blacha gra do kodca nigzaleinie od dyrygena

11 Figm this beal up to the beginning ol the condeched aection twelve

seconds should alopss The Bross
conduclor up o the and

ta ploy indep

dantly of the
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1} Znakl dyrygemta nie dotyozg bu blochy, Wakozywanie posrcrsgélnych 1} The condecter's beal doss not concern the Brass in thess bors. |
walié brloby nlezgodne z Intenciq kempesplora. Szcregdinie poigdone would be comieory o Fhe Infenilons o the composar || enicfes wore io
imal, aby instrumanty blaszone groly pelng sitg do kodes kaidej x parili, be given. It ks espaciolly desirable tho! the Bross should elay af full

strangth wp o the ond of sach parl
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ol te pdoe, P2 o
=: -+ —= R P, e
————— mf come prima — i mf dimin. caimands
A P 8
R === E——__'-——'—‘h':—
—— — =t
mf  come prima —_— — mf di-
poco  rif.
1) Flaty grajg mlazaleinie od dyrygenta. Fermaly nle powlnny preekrocied 1} Tha Flutes play gquite independanily of the conducior. The fermatos should
185 mod sxceed 1.5 sses In duration
i wehodel rgodnie © repltkg wpliang w glosie, 2] Flite 2 comes in afer the cuoe morked in Ik port,
3} Tan toki noleiy powlorzod de chwili, gdy Lilel odggnrie ciloinkg nulg (&) 3) This bar is fo be repeated untll Fiule 1 recches the final note (E] with
& lermalyg the lermata,
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WITOLD LUTOSLAWSKI

Orkiestro | Orcheslra

Wariocje symloniczne | Symphonic Variations — 5" — 1938 — PWM — Muza L 0009
| Symionia [ 1st Symphony — 24" — 1047 — PWM — Muza (5) XL 0237 — Wergo 60044
Uwertura smyczkowa /| Overture for String Orchestra — 5 - 1949 — PWM —
Cuondide CE 31035

Mala suita | Little Sulte — 11’ — 1551 — PWM — Muza 0002 — Candide CE 31035
Tryptyk élqski z glosem sopronowym | Silesian Triptych for Soprano Voice ond Orchestra
-8 = 1951 — PWM — Muza L 0009

Koncert na orkiesire /| Concerto for Orchestra — 29° — 1954 — PWM/Eulenburg —
Muzo XL 0132 — Philips 835 303 AY: 839 261 DSY — Dececa SXL 6445 — Angel 5 36045
— Electrolo 1C 063 — 02 118

Preludia taneczne no klarnet solo, harfg, fortepion. perkusie | orkiestre smyczkowg | Dance
Preludes for Clarinet, Harp, Piono, Percussion and Siring Orchestra — 7' — 1955 — PWM —
Condide CE 31035

Muzykea ialobna no orkisstre smyczkowg / Funeral Music for String Orchestra — 13°30" —
1958 — PWM/Eulenbure — Muze XL 0072 — Philips B35 303 AY; B39 261 DSY —
Eterno 825 870; 720 172 — Condide CE 31035

5 piedni no glos tenskl | 30 instrumentéw solowych, tekst: K. IHakowicz | B Songs for Famale
Voice and 30 Scle Instruments, words by K. Wakowicz — 10° — 1958 — PWM/Moeck —
Muza — XL 0304

3 postludia / 3 Postludes — 17" — 1958.60 — PWM — Muza XL 0237 — Wergo 60019
Gry weneckie nao orkiestre komeralng . Venetion Games for Chamber Orchesira —
13" — 1961 — PWM Moeck — Muza XL 0132 — Philips 835 303 AY: 839 261 DSY

3 poematy Henri Michaux na chér 20-glasowy i orkiestre /| 3 Poems by Henrl Michaux
tor 20.part Choir and Orchestra — 20" — 1963 — PWM — Muza (S) %L 0237 — Wergo 60019
Paroles tissées no glos tenorowy i orkiestre komeralng, stowa: ). F. Chakbrun | for Tenor ond
Chamber Orchestro, words by I, F. Chaobrun — 16° — 1965 — PWM/Chester — Muza (5) XL
0453; (SY XL 0237

Il Symfonia | 2nd Symphony — co 30" — 1966-67 — PWM/Chester — Muza (8) XL 0453
— Werge 60044

Livre pour orchestre — co 20° — 1968 — PWM/Chester — Muza (S) XL 0571 — Teldec
TST 77462A

Koncert na wiclonczele | orkiestre [ Concerto for Cello and Orchastra —cao 24" — 1070 =
PWM/Chester — Muzo (5) XL 0571

Preludia | fuga no 13 instrumentaw smyczkowych | Preludes and Fugue for 13 SoleStrings
— 35" = 1972 — PWM/Chester

Zespoly kameralne /| Chomber Ensembles

Trio no obsj, klornet | fogot [ for Oboe, Clarinet and Bassoon — 15 — 1945

Preludia taneczne no klarnel i fortepian | Dance Preludes for Clarinet and Piano —
7" — 1954 — PWM

Kwartet smyczkowy | String Quartet — 24’ — 1964 — PWM/Chester — Muza %L 0282 —
Wergo 6009 — DG 137 0O1

Fertepian [ Piano

2 atiudy / 2 Piano Studies — 4'30" — 1941 — PWM . )

H-iml!: ludowe 12 totwych utworéw /[ Folk Melodies 12 e=asy pieces — 10" — 1945 —
PWAA

Bukoliki /| Bucolles — 5’ — 1952 — PWM

2 fortepiany | 2 Pianos

Wariacje na temat Pagoniniego /| Variotions on a Theme by Pagoninl — 6" —
1941 — PWM — His Master’'s Voice ALP 2065 — Columbia B0816 — Supraphon SUA 10694;
SUA 5T 50694 — Decca SXL 6158 — CORO CLP 922



